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ABOVE Jakkal Siributr's 2013 exhibition ‘Phunder”
at Yavuz Fine Art in Singapare.

LEFT Lueky Ware from the exhibition ‘Temple Fair'
at Tyler Rollins Fina Art in 2008.

Jakkai Siributr’s textile and embroidery art

has developed over the past decade into keen,
deep-rooted social and political commentary

‘o) can call Jakkai Sirbuir a “texile

artist” — he does i

Or categorise b

work’, “domestic” or even “femi-

nine” — go ahead, After a 15-year

career as an artist whose pa rush and canvas

are needles, threads and fabric, he is past the

point of caring about being judged, defined
or labelled,

Granted, Jakkai is more appreciated intema-
tionally than on his hum: turl. He lnn enjoyed

STORY: KAONA PONGPIPAT

On one hand, “78" was a commemoration of
those deaths. On the other, 1o walk inside was
1o re-enact the rragic mmmlwhenlhe victims.

1 or died of while insid,
the trucks. Based on the concept o[ the work and
dts effect on viewers, i's no wonder Vine sald it
could “help mal i
Tair something a Hiode more substzn:
thing darker and truer — than what itotherwise

a recent string of i that
reinforce his stature as one of Thailand f.]m.rmm

might be?
Takkal’s Vikition. *T: helter
is an exp ion into the i of waorldly

success and social stats t]:mup,h a grotesquely

artists. In fact the strong,
political allegories i Iuslalerwurkmunmsﬁn:
easy classification of his early *feminine” pleces.
Last month Jakkai showed his exhibition “78°
at Hong Kong Art Basel, where it was described
By Art In America’s Richard Vine as “the most
sobering work of all?

Ttwins om show
ar ‘13[(1 H.ullms Fine Art in New York City, and
was reviewed by Holland Cotier of The New York
Tines as having a distinctly Buddhist subtext ...
Irdoesn’t ke familiarity with Buddhism or Thai
culture to grasp the basic idea here: thit in the
end, all hierarchical human power is ultimately

P
— the building at the centre of Iskam'smost sacred
mosgue i Mecea, Saudi Arabla — mode of steel
ssr1lf|:|d|uu“|l!lhﬂml‘hm:mlhl\nr There are 78

he s | rank of dust lhdus\l
leap in his cane

buras — the wormn by South
Asian people — nmyanlmi inside. The numbers
o throwggh 78 are embroidered in Arabic script
on each sleeve.
On the exterior of the structure, names are
-d |nslv|m:11 Thai script. A hit of context is
—th i the victims of
the 2004 Talk Bai incident, in which thc Thai miil-
v detalned almost southern

lnxllann Unilversity, Hlnnmllwan Tor a master’s
degres. Even before embarking on an artistic
CAreer (! hi Iullml,e- il i
and app 1o hi o by
chose was already a disadvantags Inllwan\mr{d
“Back then, the state of textile art in the ant
woﬂll s IIkl‘ a bisl:lnl child” Jakkal said. "It
{nd of it from a craft

itary
and stacked them in trocks,

Jakkai Siributr in one
af his self-portraits

“Transient Shelter’ at
Tyler Rollins Fine Art
I New York earlier

1o fineart”
* Continuwed on page 4



ABOVE The
interior structure
of Jakkai Siributr's
instaflation ‘78",

FIGHT One of
the artist's early
abstract works.

lakkai said that when people hear he
works with textiles, they form an idea
of what his art will be like, something
“domestic that is probably done only by
fermale artises”

“I ean't force how people think of my
wark,” he said. ]-i[uppcd(mngtuduthalu

et SBWII n

immediately grab and strike viewers with
emotions and ideas in a Navour and siyle
that was uniegue.

*[My early work] was all abst
emphasis on texture and colo
Jakkal. “There wasn't much paolitical con-
tent or social context in them. | was stuck

u\-ilh

understand. “He asked me why my work
had ta exist only in a wo-dimensional
frame, why it couldn’t be more than that,
What he said was true”

His fallowing exhibition, “Temple Fair}
opened three years later at Tyler Rollins
Fine Art and saw 4 clear and bold shift in
i fis textiles no longer existed flatly,
a two-dimensional frame, Apart
Fream fgures that started to appear on his
textile canvases, otuuﬂ-uw:mpmm!nplay

In *Plunder’ Jakkai’s 2013 exhibition
at Yavue Fine Art in Singapore, his work
sdnl:erl o, nu!s politics. This was also a

1ge in terms of ik

from fig
textiles to installation works with embroi.
dery. Jakkal installed 39 Thal civil servant
uniforms, which hung lifelessly around
the exhibition room, each containing a
rmbroldered face of a familiar

Bongg timve ago. What | dois elose o .<.,uwu Iu how [ ined in school — wextileart  creating fmpeact
and my culture, Textile: § 10 be just d Ive work hle 1o iewers,
Thailand; we use them all mo tlnw \‘\h) fnrmohnl:kgmund Ilwnsn t wpposml lo “It's a challenge for me;” said Jakkai, "My
dowe have to categorise it? It's justatech-  hive figu goal is to brillg out something out of what
mique and a material, What really maers Asaresult, Jakkai of mpnlnl ple call craft and d i -\---I;wm-n:

Is the outcome”

Jakkai always loved art, but didn’t always
believe he was good enough to become
an artist. He chose texiles as 4 medium
because his late aung e smn]! batik

Ing only when he had a story to tell, whi
rv:quirtd the use Dl figurative clements,

II in a different and more i

ouniry, how can we ever
sabd Jakkal, “Before. | just
disliked one side and didn't look into it
that deeply, But at the end of the day,
I realised that all politicians are bad and

Rcllglun isane theme that has mnnlnn!

splration from travelling to :Im L
forests and mountains, and those colours

atelier Ulltllrhl.'! i 3

ularly A et owm l,mvdng

were 1 feerred into my abstract work.
1h fes o tell, those would

up in this environment made him think
that textiles could be a way to make a living
when he grew up.

*1 was never meticulous enough o do
architecture orgraphic design, | like art, but
Lalso wanted it 1o be commercially viable.
I have always studied i, but | never thought
of becoming an artist. Being an artist in
Thailand in the B0s or 9 was tough, and
o put it plainly, | didn’t want to be a starv-
ing artist.”

In Thailand, he began teaching in the
textile and fashion design deparment at
the Faculty of Fine and Applied Ars of
Thammasat University. Teaching was the
catalyst behind him begloning an artis-
tic career.

1 was tryi
tetile art, but nnlsm!y und\ rstood what it
was,” sald Jakkal. "They were not familiar
with it as contemporary art. There were
just o few artists then who used textiles as
a mediurm. | fust decided o create it o set
an example for them. After that, | realised
it's ot bacl at all 4o weach and make artat the
same time, so0 1 started to have exhibitions
EVeTY year

The early years weren't casy for Jakkai,
both in terms of his wechnigue and his
work's concept. Unlike his recent exhibi-
tions, his eardy work lacked the power o

appear in my pamlln,p;s instead”
It wirs i
L.mi artl L..llh-ry mzm:

ot his textiles

since his early days. Having
lived i the US for sa many years, the siate
of Buddhism in which he found himself
wpon his retum to Thalland became the
subject of his work.

“When | got back | didn't understand
much about the current state of soci-
l-(;.-' satid Jakkal, "What | knew was what
d i being a kid, thing;

liwas

unl) painting on cloth, then placing it on
a textile background, but it was a big shift
from his previous work and the stan of a
radical development that followed.

After the 2005 show, fakkai ook a long
break from exhibling his works, focusing
instead on experimenting with ways that
could make his work different and better.
Hee wanted 1o tell his storles more clearly
with the technigques and materials with
which hie was familiar,

“During that period | had no deadlines
o worry about, so | could experiment with
whatever | wanted to do — hing the
material in figurative ways and trying 1o
find new ways to present my work”

were supposed to be like this and that. But
aftera time | realised how it really was, that
Buddhism is not really Buddhism. | began
toseemore on which to comment and crit-
icise — why do people get so drunk during
temple fulrs, or things lke that. I'm always
curious and | brought that out and used it
s materlal for my work”

“Karma Cash & Carry’, his 2010 exhibi-
tion at Tyler Rollins Fine Ar, was a clear
example of this. 'I1|Nug]| i series of works

people Boays **ed up. It's us against
the system.”

“Transient Shelter™ at Tyler Rollins Fine
Art was 4 continuation in terms of tech-
niquus uscdl I'Iundl:r I‘I( created 10

b I Thid
eivil wr\antg high- mnklng palice and
military personnel. Instead of medals and
badges, he decorated them with Buddhist
amulbets and animalistic talismans, such as
the phallic palad k. On other pieces, he
grotesquely embroidered words.

Along the walls hung sell-portraits of
Jakkal in these uniforms. His facial expres-
sions and the way he posed were inspired
by his ancestors funeral books.

While those macabre decorations were
o satire of worldly success and social starus,
Takkai's use of dilapidated backgrounds for
the porraits suggested inevitable decay
and death.

From flat, abstract textile work 1o

on textiles al i 1l and
video, the cnncepﬂ of Thai popular religion
was more lucid, satirising practises like for-

tune tedling and the predictions of winning

One of the grear pushes in d
his style during this period came from a
comment made by a friend, an ar erit
during a dinner party at his home. Jakkai
asked a friend what he thoughtof his work,
which was hanging In the room.

“He said it was a piece of sh*™" said
fakkai, good-humouredly,

ing major
Chulalongkorn Universi-
ty's The An Center opened his an to a
wider audience. Three major exhibitions
abwoad followed,

“Beca was a show at

yand 1l art, Jakkii has
developed n\u the past decade in his tech-
nique, approach and ideas. From simple
colours inspined by trivelling. he has moved
o to social issues, religion and animalism,
then to politics and humanity, as vividly
portrayed in 787
“Is a guisstion of how far | can mke this
hasic technigue,” Jakkai said.
After years of hard work with linle
from the local artseene, Jakkal

those who used 1 have a preconception
of what my work was could see it. Many

lakkai said that the friend f
doesn’t remember it now, and lhuugh I||:
was angry at the time, he later began to

pgoud opy arase from that, Cura-
tors started o take interest in my work.
Istarted to feel more confident”

Is more than ready to bask in hi teTTa-
mial recognition,

“Finally;” he sald, handly smiling, ot times
wemin,gl) lost in thought. *[But] the r.mly

istokeep P going




